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period,   too,   when  life   was   more   dangerous; Treasure Island is a story of crime.    The weighti-ness  of its  subject-matter, however,  does not make  the first  any  more  important  than  the second;   for what inspired the writer was the adventure itself, the escape from the uninteresting prosaic limitations of ordinary life.    It is indispensable, then, that there should be an escape from life in the novel of action;   but it is also indispensable that the escape should be perfectly safe.    It must not only be thrilling, it must be temporary as well.   The hero, having had his fling, must return to safety and order without a scar to prevent his  enjoying them.    Into the satisfying tumult he may be drawn by chance, or by love of danger;   but he need be no more interested than the author in its  significance. Consequently Scott's heroes are singularly incurious regarding the causes for which they are fighting; and so in Old Mortality he himself can remain admirably impartial as between the Pre-latists and the Covenanters.   Actually he is not mucli interested in them;   the action, the unthinking escape, is the main thing.
In its course the novel of action will generally